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BOSTON UNIVERSITY 
College of Fine Arts 
School of Music 
·,. 
Enable students to more intelligently interpret and perform the 
works of the masters, render their services as instructors more 
valuable, and qualify them to do far more towards elevating the an 
to its true position in the estimation of the public. 
-Original Mission Statement 
Eben Tourgee, 1873 
First Dean of the School of Music 
In a newly founded collaboration, students' artwork of the School of Visual Arts wil 
displayed on the covers of the School of Music Programs. The piece for this month' s 
program is by Amanda Granum, '06, entitled 'The Charles'. This painting is an attempt to 
capture a fleeting moment at dusk. 
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Thursday, October 28, 2004 at 8 pm 
Tsai Performance Center 
BOSTON UNIVERSITY 
SYMPHONY ORCHESTRA 
DAVID HOOSE, conductor 
Symphony No. 5 in D Major "Di Tre Re", H. 202 
Grave 
Allegretto-Adagio-Allegretto 
Allegro marcato 
INTERMISSION 
Symphony No. 7 in D minor, Op. 70 
Allegro maestoso 
Poco adagio 
Scherzo; Vivace ... Poco meno mosso 
Finale; Allegro 
PROGRAM NOTES 
ARTHUR HONEGGER (1892-1955) 
Symphony No. 5, "Di Tre Re" 
Like his First Symphony.Arthur Honegger's Fifth (and final) Symphony is dedicated to the Boston 
Symphony Orchestra. It was composed between August and December 1950, in response to a 
commission from the Koussevitzky Foundation three years earlier, which Honegger had not filled at 
the time due to illness. According to the composer, the Fifth Symphony was composed under 
rather unusual conditions, "I was suffering from dreadful insomnia. To get rid of my gloomy 
thoughts, I wrote them down ... These turned into sketches! After I'd joined them together, I real-
ized they made a symphony, so I orchestrated it." Honegger explained the work's cryptic subtitle 
as follows: 
When a composer reaches the stage of writing his fifth symphony, it would be overweening to call 
it simply that. For many years, the only Fifth Symphony has been Beethoven's. That's why I added 
the subtitle Di Tre Re to the score that bears this number, as a handy reference. It is not an allu-
sion to the Three Kings of the Nativity. or any other kings [in Italian, Di tre re means "of three 
kings"], but simply to the final three low Ds [in some solmization systems, D is sung to the sylla..,1<> 
"re"] in each movement on pizzicato double basses, and on the timpani ad libitum, which has o 
these three notes to play. 
The symphony Di Tre Re was premiered by the Boston Symphony Orchestra, conducted by Charles 
Munch, on March 9, 1951 . Munch took the work to Europe in the summer of 1951, performing it 
both on the radio and in the concert hall at the Strasbourg Festival, where it garnered ,an apprecia-
tive reception. ; 
The layout of Honegger's symphony Di Tre Re is unusual: three movements, the first marked grave, 
the second a macabre scherzo with two slow, almost funereal trios, and the third an <\11egro marca-
to finale.The overall mood is tragic and oppressive, reminiscent of the composer's own Second and 
Third Symphonies. Unlike in his two earlier works, however, here there is no victorious or uplifting 
conclusion. The ending of Di Tre Re is bleak and pessimistic, perhaps reflective of views the ailing 
and exhausted Honegger expressed at the time about the state of modern music and the future of 
human society: 
I have the very clear impression that we are at the end of a civilization - the end of our musical civ-
ilization, which anticipates by only a little the end of our civilization in every respect. We must have 
the courage to envisage it lucidly, as one does when one awaits one's own death. 
ANTONIN DVORAK (1841-1904) 
Symphony No. 7 in D Minor 
In the early 1880s, Antonin Dvo!ak reached a crossroads in his career. Under considerable pres-
sure to write music in the prevailing German style, yet filled with admiration for his own Czech 
musical traditions, he was torn between a desire to build an international reputation as a composer 
and love of his native country. Anti-Czech sentiment pervaded the German-speaking world, includ-
ing Vienna, one of the most important musical centers of the period.The composer's Sixth 
Symphony was to have had its Viennese premiere at the end of 1880, but the performance was 
repeatedly postponed and eventually cancelled. It has often been suggested that this situation was 
directly connected to Dvo!ak's adoption of a new musical style, one darker and more aggressive 
than ever before, and one whose Slavonic elements are few and muted. It is to this period th; ti 
Seventh Symphony belongs. Epic in scale and tragic in character, its surviving compositional sk... ,.. 
es reveal that Dvo!ak expended more effort on this piece than on any other work of his of compa-
rable size. 
Following his first trip to London in the spring of 1884, where several of his works, including the 
Symphony no. 6 in D major, were performed to great acclaim, the Philharmonic Society invited 
Dvo!ak to compose another symphony and conduct its first performance. The composer was 
deeply honored and took the project extremely seriously. On December 22, 1884, he wrote to his 
friend Antonin Rus, "Just now a new symphony (for London) occupies me, and wherever I go I think 
of nothing but my work, which must be capable of stirring the world, and may God grant that it 
will!" The Seventh Symphony, in D minor, was completed in March 1885 and received its premiere 
at St. James's Hall in London on April 22 of the same year. Dvo1ak revised the slow movement 
over the summer, and in October the celebrated conductor Hans von Bulow gave two wildly suc-
cessful performances in Berlin. 
The Seventh Symphony opens with a somber and sinuous theme whispered by the violas and cel-
los, setting the mood for the entire first movement. There are allusions to Dvolak's own Hussite 
overture, as well as what may be an unconscious reference to Brahms's second piano concerto. 
The poignant and affecting second movement, marked poco adagio, places emphasis on the wood-
wind section, while the ~nsuing Scherzo is written in the style of a furiant, a Czech couple-dance in 
triple meter with frequent hemiolas. The finale builds upon a chorale-like melody and concludes 
the work t r iumphantly in the major mode. 
') -program notes by Lisa Burnett 
DAVID HOOSE 
David Hoose is Professor of Music at the Boston University School of Music 
where he is Director of Orchestral Activities. He also serves as Music D irector 
of three distinguished organizations, The Cantata Singers & Ensemble (with which 
he recently celebrated his twenty-first year) , the Tallahassee Symphony. Orchestra 
(with which he w ill be celebrating his eleventh year this coming season), and 
Collage New Music. 
David Hoose entered the Oberlin Conservatory to study horn and graduated 
with a degree in composition, having studied with Walter Aschaffenburg and Richard Hoffmann, stu-
, dent and amanuensis of Arnold Schoenberg. He continued his composition studies at Brandeis 
University, where he worked with Arthur Berger, Seymour Shifrin, Martin Boykan and Harold 
1 Shapero. He studied horn with Barry Tuckwell, Joseph Singer and Richard Mackey. His principal 
study of conducting was at the Tanglewood Music Center, where he worked with Gustav Meier, 
Leonard Bernstein, and Seij i Ozawa, and was recipient of the Dimitri Mitropoulos Award. 
David Hoose has conducted the Singapore Symphony Orchestra, Saint Louis Symphony, Utah · 
Symphony, Korean Broadcasting Symphony (KBS), Orchestra Regionale Toscana (Florence), Quad 
Cities Symphony Orchestra, Ann Arbor Symphony, Opera Festival of New jersey, and at the 
Warebrook, New Hampshire, Monadnock and Tanglewood music festivals. In Boston he has 
appeared as guest conductor with the Boston Symphony Chamber Players, Handel & Haydn Society, 
Back Bay Chorale, Chorus Pro Musica, Fromm Chamber Players, Dinosaur Annex,Auros, and num-
bers of times with the Pro Arte Chamber Orchestra and Emmanuel Music. 
He has been guest conductor at the New England Conservatory, Eastman School of Music, 
Shepherd School of Rice University and University of Southern California. David Hoose's record-
ings are on the New World, Koch, Nonesuch, Delos, CRI and Gun Mar labels. His recording, with 
Cantata Singers, of John Harbison's Four Psalms and Emerson has recently been released by New 
r id Records. Professor Hoose's recordings of Peter Child's opera, Embers, and of john 
Harbison's Motteti di Monta/e with Collage New Music are soon to be issued. 
As a horn player, David Hoose served as principal horn of the New Hampshire Symphony, Portland 
Symphony (Maine). Boston Musica Viva, Handel & Haydn Society, Boston Philharmonic, Emmanuel 
Chamber Orchestra, Pro Arte Chamber Orchestra, Monadnock Music and the Cantata Singers, as 
well as appearing as soloist with many of these. He also performed with the Boston Symphony 
Orchestra and Boston Pops, and toured with the Apple Hill Chamber Players. For ten years he was 
a member of the Emmanuel Wind Quintet that, in 1981, won the Walter W. Naumburg Award for 
Chamber Music. 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
David Hoose, conductor 
Violin I Cello Horn 
Miguel Perez-Espejo Cardena Joanna Morrison Elizabeth Axtell 
Lijiong Liao Amy Hsieh Angela DiBartolomeo 
Maia Travers Leah Johnson David Gamble* 
Angel Valchinov Philip Boulanger Matthew Kirk# 
Alexandra Shepherd Shay Rudolph Jenny Lackey 
Ala Jojatu Sarah Morris Sturlaugur Sturlaugsson 
Pei-Ju Wu Isabel Fairbanks 
Allison Roush Kristen Antolik Trumpet 
Ulija Rekasiute Hyeunseung Lee" Patrick Bullock* 
Yu Jin Choi Paul Zang" Kyle Dubois 
Tingchi Huang Sara Sitzert Kevin Maloney# 
Timothy McKendree Katie Weissman+ , 
Helen Beke Trombone I 
Elise Blake Bass Bradley Kerns* 
Logan Coale Rachel Ransom# 
Violin II Aaron Baird Eric Reynolds 
Tera Gorsett Nick Tatarka 
·, 
Yevgeny Kutik Joseph Ferris Bass Trombone 
Hsin-Lin Tsai Thomas van Dyck Louis Bremer 
Shiraz Ben Yehuda Max Zeugner SethVatt 
Johanna Reiss Brian Wahl 
Michael Jacobs Tuba 
Emily Rist Flute Takatsugu Hagiwara 
James Ross Jessica Lizak# ' 
Justin Esposito Nicole Millner* Timpani 
Olga Faktorovich Caitlyn Perry Timur Rubenshteyn 
Anna Washburn 
Irene Test Oboe *-principal in the Honegger 
Caitlin Crabtree Amaris Carlson #-principal in the Dvorak 
Annabel Ibanez Andrea Heyboer# "-playing only in the Honegger 
Kimberly Lorch +-playing only in the Dvorak 
Viola Emily Yu* 
Joo-Yeon Lee Managers 
Daniel Dona Clarinet Tera Gorsett 
Greg Campbell Mei-Mi Lan* Jessica Lizak 
Laura Kuechenmeister Gabe Merton Samuel Pascoe 
Emily Rideout Yumiko Moriyasu# 
Merrick Nelson Librarians 
Peter Cama-Lex Bassoon Jonathan Girard 
Sarah Miller Erin Irvine# Emily Senturia 
Greg Williams Sigridur Kristjansdottir 
Caitlin Wick Mary Lewis* 
-~ 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Friday, October 22 through 3 I Fringe Festival 
Ballymore Part One:Winners 
One-act opera with music and libretto by Richard Wargo 
Based on the stage play Lovers by Brian Friel 
Dorothy Danner, guest stage director 
Allison Voth, music director 
Two young lovers on a sunny day in Ireland that ends in darkness. 
All tickets $5. BU community: one free ticket with BU ID at the door, day of performance, 
subject to -availability. Box Office 617. 933.8600. 
www.BostonTheatreScene.com 
Boston University Theatre, Studio 210 
tober 30 through November 6 Fringe Festival 
Galileo Galilei 
One act opera by Philip Glass 
James Marvel, guest stage director 
William Lumpkin, music director 
A view through the looking glass at the life of the brilliant scientist. 
All tickets $5. BU community: one free ticket with BU ID at the door, day of performance, 
subject to availability. Box Office 617. 933.8600. 
www.BostonTheatreScene.com 
Boston University Theatre, Studio 210 
, Friday, November 5, noon 
Monday, November 8, 8 pm 
Muir String Quartet Lunch Concert 
Haydn String Quartet, Op. 20 No. 4 
Shostakovich String Quartet No. I 
CFA Concert Hall 
Alea Ill Concert 
Musical Theater 
Theodore Antoniou, conductor 
William Bolcom Cabaret Songs 
Roger Ames I wonder 
Milton Babbitt Cabaret Songs 
Yehudi Wyner Fabulous Voyage 
Kurt Weill Old Songs 
George Kouroupos Little Red Riding-Hood 
Leonard Bernstein West Side Story 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall. 855 Commonwealth Avenue 
Boston University Theatre, 215 Huntington Avenue 
CONTIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Hellenic Ministry of Culture 
National Endowment for the Arts 
Yamaha Corporation of America 
$10,000 to $24,999 
Mr. and Mr s. Saul B. Cohen 
1 The Clowes Fund, Inc. 
$5,000 to $9,999 
Richard F. Balsam, M.D. 
Ors. John A and Harriet S. Carey 
Mr. and Mrs. Thomas R. Castle 
Aram and Jasmine Chobanian 
Ms. Doris S. Kitchen 
$1,000 to $4,999 
Robin Abbott, D.D.S. 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Richard E. Cornell 
Mr.William E. Earle 
Mr. Clifford R. Eisler 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Darrell R. Griffin 
Esther B. Kahn Charitable Income Trust 
Mr. John M. Kasson 
Phoenix Symphony Guild 
The Presser Foundation 
Mrs. Leanne C . Robinson 
Joel L. Sheveloff 
Mr. and Mrs. Charles A Stakely 
Mr. and Mrs. William Trayes 
Ushers and Programmers Committee 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mrs. Lisa L.Agan 
Ms. Sandra L. Brown 
Columbus Manor, Inc. 
Cynthia and Oliver Curme 
$500 to $999 (continued) 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
James P. Galas, Ph.D. 
Phyllis Elhady Hoffman 
Colonel Capers A Holmes, USAF(Ret.) 
Ann Howard Jones 
Larry G. and Ann H. Jones 
Mr. Robert E. Krivi 
Mr. James L. Ladewig 
Mr. and Mrs. Michael E. Miller, Jr. 
Ms.Andrea Okamura 
Ms.Anthi Papanikola~u 
Dr. Eftychia Papanikolaou 
Mr. Andrew L. Ross 
Mr. Patrick S. Ryan 
Dr. Elizabeth Anne Seitz 
Ms. Helen J. Steineker 
Mr. and Mrs. Mose W. Stuart Ill 
Jeremy Yudkin 
$250 to $499 
Dr. Maki Amano 
Mr. George L.Andersen 
Burnt Hills-Ballston Lake Friends of Music 
Ms. Beth S. Chen 
Professor Andre F. de Quadros 
Ms.Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Walter M. Frisch 
Richard and Susan Grausman 
Mr. W. Newell Hendricks 
Ms.Julia A Hennig 
Mr. Raphael Hillyer 
Dr.Jimmie L. Jackson 
Mrs. Ellen S. Katz-Willner 
Mrs. Ellen B. Kazis-Walker 
Nancy F. Lewis 
Mr. Lewis Lockwood 
Mr. and Mrs. James L. Loeb 
- Mr. John E. Loveress 
Mastwood Charitable Foundation 
. Ms. Margaret A Metcalf 
New England Opera Club 
Mr. Pierluigi Petrobelli 
Mrs. Nan Hughes Poole 
Fred and Karen Ruymann 
Mr. Craig Franklin Schreiber 
/ 
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Contributors to the Music Programs belong to a special group o( people who believe in the importance o( support-
ing young musicians through their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends o( Music at the College a( Fine Arts. For information, 
please contact Chris Santos, Director o( Development and Alumni Relations, Boston University College o( Fine Arts, 
855 Commonwealth Avenue, Boston, MA 02215, or call (6 17) 353-2048. 
This list represents donors who have generously supported our programs from July I, 2003, through August 2 7, 
2004. Due to program deadlines, some donor names may be absent from this list We thank you (or your under-
standing. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Christopher Krueger flute Phyllis Hoffman* THEORY AND 
Steven Ansell viola* Lynn Larsen horn Frank Kelley COMPOSITION 
Edwin Barker double boss* Richard Mackey horn Susan Ormont Martin Amlin* 
Lynn Chang violin Thomas Martin clarinet Marc Schnaible* Theodore Antoniou* 
Jules Eskin cello Richard Menaul horn Craig Smith Chao-Jan Chang 
Edward Gazouleas viola Michael Monaghan saxophone HISTORICAL Richard Cornell* 
Emily Halpern-Lewis harp John Muratore guiror PERFORMANCE Lukas Foss* 
Raphael Hillyer viola Craig Nordstrom clarinet Aldo Abreu recorder Samuel Headrick* 
Bayla Keyes violin* Elizabeth Ostling flute Sarah Frieberg Ellison cello David Kopp* 
Michelle LaCourse viola* Richard fl.anti bassoon Laura Jeppesen Ludmilla Leibman* 
Lucia Lin violin* Thomas Rolfs trumpet viola da gambo Rodney Lister 
Malcolm Lowe violin Mike Roylance tubo Christopher Krueger Tetyana Ryabchikova 
Dana Mazurkevich violin Matthew Ruggiero bassoon Boroq ue flute John Wallace 
Yuri Mazurkevich violin* Eric Ruske horn* Marilyn McDonald Gerald Weale* 
lkuko Mizuno violin Robert Sheena English hom Boroq ue violin Steven Weigt* 
George Neikrug cello Ethan Sloane clarinet* Emlyn Ngai MUSIC EDUCATION 
James Orleans double bass James Sommerville horn Baroque violin Sidi Camara 
Leslie Parnas cello Linda Toote flute Martin Pearlman* Bernadette Colley 
Ann Hobson Pilot harp Jay Wadenpfhul horn Marc Schachman Andre de Quadros* 
'"" 
ael f\eynolds cello* Douglas Yeo trombone Baroque oboe Joy Douglass 
a Rider cello PIANO Jane Starkman Warren Levenson 
Seeber double boss Anthony di Bonaventura* Baroque violin, viola William McManus* 
John Stovall double boss Maria Clodes-Jaguaribe* Daniel Stepner Sandra Nicolucci 
Roman Totenberg violin Tong-II Han* Baroque violin Anthony Palmer 
Michael Zaretsky viola Linda Jiorle-Nagy Peter Sykes harpsichord Steven Scott 
Peter Zazofsky violin* COLLABORATIVE John Tyson recorder CONDUCTING 
WOODWINDS, BRASS, PIANO MUSICOLOGY David Hoose* 
and PERCUSSION Michelle Alexander Mark Bernard De\bto Ann Howard Jones* 
Laura Ahlbeck oboe Shiela Kibbe* Zlbigniew Granat David Martins 
Ronald Barron trombone Robert Merfeld Virginia Newes OPERA INSTITUTE 
Daniel Bauch percussion ORGAN Thomas Peattle* Judith Chaffee 
Peter Chapman trumpet Nancy Granert Joshua Rifkin Phyllis Curtin 
Doriot Dwyer flute VOCAL REPERTOIRE Joel Sheveloff* Sharon Daniels* 
Terry Everson trumpet* Alison d'Amato Jeremy Yud kin* Ted Hewlett 
John Ferillo oboe Angela Gooch STAFF PIANISTS Meron Langsner 
Richard Flanagan percussion VOICE Michelle Alexander Ruth Benson Levin 
, Joseph Foley trumpet Michelle Alexander Eve Budnick William Lumpkin* 
Timothy Genis percussion Sarah Arneson* Jodi Goble Christien Polos 
Ian Greiner clarinet Penelope Bitzas* Phillip Oliver Jeffrey Stevens 
tl.onald Haroutunian bassoon Kendra Colton David Richardson Allison \bth* 
Scott Hartman trombone* Sharon Daniels* Michael Sponseller 
Gregg Henegar bassoon Simon Estes* Lorena Tecu *Denotes full-time 
Daniel Katzen horn Mark Goodrich* faculty 
Department Chairmen 
represented in bold 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Deon ad interim 
Andre de Quadros, Direaor, School of Music 
Jim Petosa, Direaor, School ofTheatre Arts 
Judith Simpson, Director ad interim, School ofVisual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ellen Carr, Executive Director for External Relations 
Yvette Jusseaume, Executive Operations Officer, School af Music 
· 7 ·· ~ohne, Director of Admissions and Student Affairs, School of Music 
.J~ Sillah, Executive Assistant, School of Music 
Brent Wilson, Manager of Production and Performance, School of Music 
Amy Corcoran, Direaor of Public Relations 
Christine c_ Santos, Direaor of Development and Alumni Relations 
Karla Cinquanta, Alumni Officer 
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